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VISION
To establish SNYCO as the leading youth Chinese
orchestra at home and internationally - recognised for

its artistic excellence and rich Singapore heritage.

MISSION
To inspire, nurture and develop our youth into
exemplary music advocates to serve the community.

VALUES

Sincere attitude towards music making

Nurturing Resilience

Yearning for creativity

Compassion for diversity of life

Optimising full potential towards excellent performance
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We Soar Il: SNYCO CHINA TOUR (Shanghai) 2019
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15th Yangtze River Delta National Orchestra Performance
Shanghai Students Arts Group Youth Chinese Orchestra and SNYCO Exchange Concert

201911 A308 (28A7%), TH28F

30 November 2019 (Saturday), 2pm

LismmEX D EEYERIG

Yangpu District Children’s Palace Theatre

548 Conductors: i#{[E Xie Yuan, 28578 Quek Ling Kiong, {7 2¥E Moses Gay

Wi en ©

Singapura Overture

#51% Conductor: {# E.#% Moses Gay

BHEZE (rEEE)

S B I
Zhang Xiaofeng

BRE

The City of Tomorrow (China Premiere) Chow Jun Yi

#5#E Conductor: 385518 Quek Ling Kiong

APFR% 7
Ode to the Sun

ﬂ‘-\ - II_;\IL;

3rd Movement: A Missing Heart

SBIMRE: AR

4th Movement: Ode to the Sun

ER4a
Wang Danhong

54% Conductor: BE{& Quek Ling Kiong

tEZH ¥

Colourful Sunrays

#84% Conductor: i§t[& Xie Yuan

LigpEma o
Shanghai Capriccio

#84& Conductor: #§t[& Xie Yuan
HEE 9
My Homeland

#84% Conductor: i§t[& Xie Yuan
Z#A Erhu: EXHEAE Duan Ai Ai

FRELFFd

Celebration Overture

FiZ{KR Intermission 'S

i
Zhang Zhao

EER
Qu Chun Quan

pUPli S NE PR
Composed by Liu Zhi, rearranged by Wang Danhong

BET

Zhao Jiping

#5#% Conductor: ZBE & Quek Ling Kiong
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We Soar II: SNYCO CHINA TOUR (Suzhou) 2019

201912810 (2HiR), i £ 784305

1 December 2019 (Sunday), 7.30pm

HMEIEHE T @g?

Suzhou Jinji Lake Concert Hall
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$54#% Conductors: 8B Quek Ling Kiong, {2 E#E Moses Gay

YRR © KR

Singapura Overture Zhang Xiaofeng

$54Z Conductor: {2 1% Moses Gay

p 2 e ¥ FH/O
Amannisha Wang Danhong

51 Conductor: {2 #& Moses Gay
Z#A Erhu: A%L & Deborah Siok Li Chin

xKg 9 BE
Tan Dun

Suite for Chinese String Instruments
#54 Conductor: {7 21E Moses Gay

iz{k S Intermission 'S

vz # 5
Fervour Dayn Ng Chee Yao

IR ¢ BES

Breeze In The Evening Chen Si Ang

#5#% Conductor: 8B {E Quek Ling Kiong

FAE 24 ' BER

The City of Tomorrow Chow Jun Yi

5#& Conductor: Z8E{& Quek Ling Kiong

APRM 7 FAT
Ode to the Sun Wang Danhong

A — = . A
B=RE: BR

3rd Movement: A Missing Heart

FMRE: KR
4th Movement: Ode to the Sun

#5#& Conductor: 85 {8 Quek Ling Kiong

176 (2): FIKER BT FERERELE (/M) 2019
We Soar Il: SNYCO CHINA TOUR (Guangzhou) 2019

MIEEREFERASEREFFREFARRE RS
SNYCO and Xinghai Conservatory of Music Exchange Concert

2019fF12AsH (EHAM), Kk L 784305
5 December 2019 (Thursday), 7.30pm
BESERFR-SRT

Xinghai Conservatory of Music Concert Hall

184 Conductors: ZE K Li Fubin, 285 = Quek Ling Kiong

PR o HET

Celebration Overture Zhao Jiping

#5#% Conductor: Z8Ef& Quek Ling Kiong

kR, & PB 8
Breeze In The Evening Chen Si Ang

5#% Conductor: 8E{& Quek Ling Kiong

1% ¢ —

Fervour Dayn Ng Chee Yao

BRI ©
Walking in the Rain with a Sunny Heart

#5#% Conductor: 8E{E Quek Ling Kiong
= #A Gaohu: REFEK Yu Lefu

BAR 24 ' Bk
The City of Tomorrow Chow Jun Yi

5#E Conductor: B8E & Quek Ling Kiong

thiz{kE Intermission 'S

RMEiE: K - FE 4 FEH
Symphonic Poems: Fire ¢ Phoenix Li Fubin

#54% Conductor: Z&3# Li Fubin

“BE EEdh FE
Poetry of Chu Postlude Li Fubin

$84& Conductor: ZE 3 Li Fubin
H5# Dixiao: EIEER Mao Jinxi

ABR& 7 FHa
Ode to the Sun Wang Danhong
E=FRE: BR

3rd Movement: A Missing Heart

SFIRE: KA
4th Movement: Ode to the Sun

#5#% Conductor: Z8Ef& Quek Ling Kiong
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Singapore National Youth Chinese Orchestra
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The Singapore National Youth Chinese Orchestra (SNYCO)
is an orchestra organized under the Ministry of Education’s
(MOE) National Project of Excellence (NPOE). Members of
the orchestra come from a diverse range of backgrounds
and have all been selected through a rigorous process.
Every year, recruitment is open to not just tertiary and arts
institutions, and also 348 mainstream primary and secondary
schools. From its inception, SNYCO holds 3 major ticketed
concerts annually and since 2017, it has taken the additional
step of performing at outreach and educational concerts
in neighbourhood schools, the heartlands and communities.
Not only do these concerts give the musicians more performance
opportunities and stage experience, they also help to promote
Chinese music to the communities.

To date, SNYCO has nurtured numerous outstanding
musicians, and among them, six have successfully joined the
ranks of Singapore Chinese Orchestra (SCO), establishing
themselves as professional full-time musicians. In the
2018 National Chinese Music Competition, 19 musicians
from SNYCO have gone on to win 8 First Prizes, 5 Second
Prizes and 6 Third Prizes. Besides becoming professional
musicians and distinguished members of the Singapore
Chinese music fraternity, many other SNYCO members
have also moved on to become respected professionals in
their respective fields, making innumerable contributions
to both the Singapore arts scene and various corporations
and institutions.

NEIHHENET RSB KZIFITLHE
SMKGE, SNYCOBKEMRMEM AR
WA N R M E T EELRAZ—T.
EX MR EEEHNEREARE
ESMXZEBETHHEMMEERARR
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TEFAI% . SNYCOF =z LUE, Fia T
AR ERIEE T —KERE
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Under the leadership of Music Director Quek Ling Kiong,
Associate Conductor Moses Gay, and Advisor Tsung Yeh,
SNYCO seeks to nurture aspiring youths to be the future
pillars of Singapore’s Chinese music scene. Currently, there
are over 9o musicians in SNYCO between the ages of 10 and
26 who receive professional tutelage under the guidance of
13 SCO musicians. They also represent more than 40 schools
across the nation. Musicians enrolled in mainstream (MOE)
secondary schools who have sustained involvement with
SNYCO will have their participation recognized in lieu of
a school-based Co-Curricular Activity, with the potential of
receiving the highest CCA grades.

From the many sold-out concerts to the critically-acclaimed
overseas concert tours, the high standards of SNYCO have
firmly established it as one of the premier youth orchestras,
both locally and regionally. With the full support of Ministry
of Culture, Community and Youths and the National
Arts Council (NAC), and the experienced management of
SCO, SNYCO enjoys exceptional resources and facilities.
SNYCO will persevere in its mission to inspire, nurture,
and develop our youth into exemplary music advocates to
serve the community.




= xr 1
?B%% - B8 /ERIE\.I:II:IJ.

it

Quek Ling Kiong — Music Director /| Conductor
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KA, EREIEZER, Johannes
Schlaefli, Marc Kissoczy, Kirk Trevor,
Oleg Proskumya, Leonid Korchmar,
Colin Metters, Harold Farberman,
Jormar Panula5Kurt Masur.
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Quek Ling Kiong was recipient of the NAC Singapore Young
Artist Award (2002) , NAC Cultural Fellowship (2013) and
Meritorious Award from COMPASS Singapore(2016). He
studied at the Shanghai Conservatory of Music under the
NAC Overseas Scholarship, as well as the Lee Foundation
and Singapore Hokkien Huay Kwan scholarships. He learned
Chinese percussion from renowned master Li Min Xiong
and Western classical percussion from Xue Bao Lun. He
also explored various Chinese percussion arts with masters
such as Li Zhen Gui, An Zhi Shun and Zhu Xiao Lin. After
graduating from the Conservatory in 1997, he joined SCO
and became its percussion Principal.

Quek Ling Kiong learned conducting from Cultural Medallion
recipient Tay Teow Kiat and famed Chinese conductor
Xia Fei Yun. He attended the workshops and masterclasses
of luminaries like Tsung Yeh, Johannes Schlaefli, Marc Kissoczy,
Kirk Trevor, Oleg Proskumya, Leonid Korchmar, Colin Metters,
Harold Farberman, Jormar Panula and Kurt Masur.

Quek Ling Kiong’s career in professional conducting
commenced when he became SCO’s first Conducting Assistant
in 2003. In 2004, he became SCO’s Assistant Conductor as
well as the Conductor for SNYCO. In 2005, he debuted with
SCO at the opening concert of the 12th International Conference
of WASBE (World Association for Symphonic Band and
Ensembles). In 2006 and 2013, he led SNYCO to perform
at the Tainan International Arts Festival and Hsinchu Chinese
Music Festival in Taiwan respectively.

Besides conducting orchestras in China, Taiwan and
Hong Kong, he has conducted symphony orchestras in the
Europe including Westbohmisches Symphonieorchester in
Marienbad, Karlovy Vary Symphony Orchestra and Berg
Komorni Orchestra of Prague. In September 2006, he was
again awarded the NAC overseas bursary and scholarship
from the Hokkien Huay Kwan to pursue Conducting Studies
in Zurich, Switzerland. In 2007, he attended the International
Conducting Workshop in St. Petersburg and obtained his
Diploma in Advanced Studies from Ziircher Hochschule
der Kiinste (Zurich University of the Arts) in 2008. Upon his
return to SCO in 2008, he was promoted to Associate Conductor.
During his appointment, he introduced and choreographed
many well-received SCO concerts — SCO’s Mother’s Day
Concert, Concerts for Children, Young People’s Concert,
Community Series concerts, Music Oasis Series concerts,
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Caring Series concerts, Lunchtime Concerts and SNYCO
Concerts. With particular mention is his creativity in the
planning and execution of concerts for children where he
takes on numerous roles as an actor, director and emcee.
Quek Ling Kiong is also the mastermind behind major events
that promote Chinese music to the masses. This includes the
Ding Yi Chinese Chamber Music Festival and Composium.
He is currently an adjunct teacher at Lasalle College of the
Arts and the Nanyang Academy of Fine Arts. He was also
appointed as Visiting Artist at the National Institute of Education
in 2018. Currently, Quek Ling Kiong is Music Director of
Singapore Management University Chinese Orchestra,
Principal Guest Conductor of Ding Yi Music Company and
Artistic Director of The Purple Symphony- Singapore’s largest
inclusive orchestra.

Quek Ling Kiong was appointed as SCO’s Resident Conductor
from 1 January 2013 and SNYCO’s Music Director from
1 January 2016.
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Moses Gay — Associate Conductor
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Hailed by The Straits Times as an“excellent young conductor”,
Moses Gay’s first foray into conducting began at the age of 16,
where he earned great praise from renowned Chinese conductor
Ku Lap Man while conducting Phoon Yew Tien’s The Forge
Ahead. Since then, he has developed into an outstanding
musician, graduating with First Class Honours from the
Nanyang Academy of Fine Arts and obtaining a Master’s Degree
in Orchestral Conducting at the China Conservatory of Music,
both on full scholarship. While studying at the Conservatory
in 2011, he was appointed as SCO’s Conducting Assistant. He
has also held the position of Assistant Conductor at the China
Youth Philharmonic Orchestra.

During the course of his study, Gay was privileged to receive
tutelage from eminent conductors such as Roberto Paternostro,
Martin Sieghart, Vance George, Mark Gibson, Leon Gregorian,
Wolfgang Doerner and Marc Trautmann in various masterclasses
and as their assistant, received positive appraisals from all. He
was mentored by Alexander Polischuk at the Saint Petersburg
State Conservatory in Russia and throughout his postgraduate
course, received tutelage from Professor Youging Yang and
Maestro Tsung Yeh.

Gay’s conducting experience extends beyond Chinese orchestral
music. In 2015, he was invited to collaborate with the Orchestre
Régional de Cannes in France, and in 2017 alone, he conducted
the Moravian Philharmonic Orchestra and the South Czech
Philharmonic in Czech Republic, and the Berlin Sinfonietta
in Germany.

1R B Eth 2 AE R REIR IR 1. it
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As an erhu performer, Gay was invited to Rennes, France to
perform the Red Plum Capriccio Concerto with the Orchestre
Symphonique de Bretagne and to helm a workshop in erhu
performance at the Institut Confucius de Bretagne. He has
also been honoured to study with the late erthu doyenne Min
Hui Fen and erhu master Zhang Shao. Gay is also currently
Executive Member of the Singapore Huqin Association. He
owes his musical journey to Zhang Yu Ming, to whom he
expresses his heartfelt gratitude.

Bolstering his already impressive portfolio, Gay also works on
compositional arrangement experience. His arrangement of
Gathering for the StringWerkz quintet received the “Special
Prize for Original Arrangement” at the 2013 3rd Terem Crossover
International Music Competition in Saint Petersburg, Russia.
As Conductor of Jing Ying Chinese Orchestra, he has led them
to numerous wins at the National Chinese Music Competiton.

Moses Gay is currently appointed as SCO’s Assistant Conductor,
SNYCO’s Associate Conductor and Music Director of the
National University of Singapore Chinese Orchestra.
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Shanghai Student Arts Group
Youth Chinese Orchestra
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Shanghai Student Arts Group Youth Chinese Orchestra has
been going strong for 30 years under the leadership of
the Shanghai Municipal Education Commission, the Shanghai
Technology and Art Education Centre, and the Shanghai
Yangpu Bureau of Education, as well as the mentorship of
the Shanghai Conservatory of Music and experts and professors
from the Shanghai Chinese Orchestra. With "Artistic Excellence,
Holistic Development" as a motto, the orchestra has rolled
out a variety of Chinese orchestra pedagogical activities that
seek to develop the qualities of autonomy, independence,
confidence, and self-discipline among their students through
the practice of teamwork in artistic endeavours. This forms
the foundation for their goal of "creating the strongest culture,
attaining the highest standards, building the best team".

Over the years, the orchestra has received top prizes in major
competitions above the prefecture level. The orchestra won
the Gold Award in the Shanghai Spring International Music
Festival every year from 2004 to 2017 in the Young Artists
Instrumental Music and Dance Category, and received the
Outstanding Performance Award, which is the highest honour
accorded to performing groups, in the 5th Summa Cum Laude
Festival in Vienna. From 2007 to 2019, the orchestra was
awarded the First Class Award consecutively in the Instrumental
Music Category of the 2nd, 3rd, 4th, 5th, and 6th National
Primary and Secondary School Performing Arts Competition
organised by the Ministry of Education of China.

The orchestra has performed internationally in the
United States, the United Kingdom, Austria, Czech Republic,
Denmark, Finland, Australia, New Zealand, Japan, South
Korea, South Africa, etc. On top of that, the young musicians
have also participated in cultural exchange programmes in
Russia, Singapore, Malaysia, Hong Kong, Macau, and Taiwan.
The orchestra has been part of many major performances
such as the 50th, 55th, 6oth, and 7oth National Day celebrations
of China, as well as the 8oth anniversary of the founding of
the Chinese Communist Party (CCP). The orchestra has had
the chance to meet leaders of the CCP and the Chinese
government, and these honours have in turn spurred the
musicians on to continue working hard to attain even more
artistic accomplishments.

BE — ESmEEZABRARE_EEEEE
Xie Yuan — Shanghai Student Arts Group
Youth Chinese Orchestra Resident Conductor
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Xie Yuan is the resident conductor of Shanghai Student Arts
Group Youth Chinese Orchestra, as well as a professional
yangqin instructor at the Yangpu District Children's Palace.
She has received multiple awards and accolades, such as Top
10 Instructor in Arts Education at the Shanghai Education
Exposition, Special Contribution Award in the Shanghai Youth
Art Competition, Gold Award for the 13th Caring Teacher
Awards in Shanghai, Yangpu District Gardener Award, and
Yangpu Core Teacher Award.

Under her baton, Xie has led the Chinese orchestra in achieving
the First Class Award in the Instrumental Music Category
of the 4th, 5th, and 6th National Primary and Secondary
School Performing Arts Competition organised by the Ministry
of Education of China, First Class Award in the Special
Performance of Selected Instrumental Music by Youth Artists
in the Shanghai Spring International Music Festival, First
Class Award in the Instrumental Music Category of the Shanghai
Student Art Festival, and the Outstanding Performance Award
in The Summa Cum Laude Festival in Vienna. The orchestra
has also participated in international exchanges and put up
performances in various countries such as Australia, New
Zealand, Austria, Hungary, the United States, South Africa,
the United Kingdom, Finland, and Denmark.

Xie has also published a series of case studies and essays,
including Building a Student-Centric Extracurricular Art
Classroom and An Exploration and Application of Extracurricular
Student Chinese Orchestra Practice. She has also created Chinese
orchestral pieces such as Sleigh Bell in the Mountains and
Children's Dance. In addition, Xie was part of the team behind
the teaching guidelines for Chinese orchestra activities under
the Shanghai Extracurricular Art Education Committee, which
made meaningful inquiries into the direction that extracurricular
art education activities should move towards.
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Xinghai Conservatory of Music Chinese Orchestra
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Since its establishment in the 1950s, the Xinghai Conservatory
of Music Chinese Orchestra has been developing and expanding
its skills and influence. Fast forward to today, and we see a
professional Chinese orchestra made up of professional
musicians, young teachers, and outstanding students that is
strong in music composition, music performance, academic
research, and pedagogy. Currently, the orchestra is the most
organised, the most experienced in various musical works,
and the most youthful orchestra in southern China. In recent
years, the orchestra has been performing a large number of
pieces that are high in both quality and difficulty. In addition,
the orchestra has also premiered a series of outstanding
musical compositions, including yangqin concerto Sketch of
the Lotus Hill and Illustrations of Sanxia, gaohu concerto Girl
from Lai Village, and Chinese symphonic musical painting
Three Paintings of the Pearl River, and etc.

The orchestra seeks to be one that boasts excellence in pedagogy,
music performance, academic research, and music composition.
It also hopes to discover, organize, inherit and develop local
music, especially music from Lingnan. Hence, the youth
Chinese orchestra positions itself as one that prides itself on
being rooted in local culture yet brimming with the national
culture at the same time.
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Li Fubin — Professor at Xinghai Conservatory
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Li Fubin is the conductor of Xinghai Conservatory of Music,
professor of composition and deputy director of the National
Music Department. He graduated from high school affiliated
to Wuhan Conservatory of Music in 1982. He then finished
undergraduate courses in 1986 and obtained a master degree
in composing and conducting in 1998. In 1986, he began
working at the Hubei Opera and Dance Theatre and has been
working there for nearly 10 years.2009 He won the first place
in the 38th (Vienna) International Orchestra Competition.

So far, he has directed 325 concerts of various types. He has
composed six national orchestral preludes, four single movement
concertos, one multi-movement concerto, three symphonic
poems, two symphonic painting suites, four national chamber
music, twenty-four vocal works, 4 solo pieces and twenty-four
Buddhist works. Furthermore, he has adapted 6 sets of
symphonic suites and 532 pieces of orchestration works,
organizing two large-scale stage drama music and planning
eighty-five special evenings and concerts.

On top of that, he has written twenty-three monographs,
published fifteen academic papers and given 32 public lectures.
He has also reformed musical instruments and obtained 11
patents for national inventions.
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Duan Aiai — Erhu
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Duan Aiai is a national class one performer, an erhu soloist
of the Shanghai Chinese Orchestra, president of the erhu
committee of the Shanghai Musicians’ Association, committee
member of the China Nationalities Orchestra Society, visiting
professor at the Xi’an Conservatory of Music, adjunct
professor at the New York University Shanghai.

She began learning the erhu at the age of six under the
tutelage of music educator Liu Yi’an. In 1984, she was
accepted into the Music Primary School Affiliated to Shanghai
Conservatory of Music (SCOM) . In 1987, she gained
admission into the Music Middle School Affilated to SCOM.
She later studied under Professor Wang Yongde at the
SCOM and graduated top of her class in the Chinese music
faculty of the Conservatory.

After graduation, she was appointed erhu principal of the
Shanghai Chinese Orchestra. As a soloist, she has toured
in many countries, performing in the opening and closing
concerts of numerous music festivals including the Chinese
Arts Festival, Shanghai Spring International Music Festival,
Shanghai China International Arts Festival, Shanghai
International Film Festival, World Radio Day Celebration
Concert, Northwestern China Music Festival, China Symphony
Orchestra concert season opening, Taipei Traditional Arts
Festival, Chinese Huqin Festival, Concert of Erhu Virtuosi,
International Huqin Festival and more. In 2013, she was
awarded the honorary title of the “March 8 Red-banner
Pacesetter” for her outstanding contributions.
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Deborah Siok Li Chin — Erhu
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Deborah Siok’s musical journey started at the tender age
of 3 when she first tinkered on the electone. She picked up
the erhu when she turned nine, under the tutelage of
renowned erhu master, Zhang Yu Ming. In six years, she
attained Diplomas in erhu performance from the NUS
Centre for the Arts as well as at the NAFA-CCOM Chinese
Instrumental Exams. She also holds a Grade 8 ABRSM
certificate in piano performance.

During her schooling years, Deborah was the concertmistress
of her schools’ Chinese orchestras. In JC, she also took H2
Music at the GCE ‘A’ Level Examinations, where she honed
her skills in performance and composition, and decided to
further her studies in the arts. Deborah recently completed
a Bachelor’s Degree in Music in NAFA, in collaboration
with the Royal College of Music, London, graduating with
First Class Honours.

A prominent erhu player in the school, Deborah was the
concertmistress of the NAFA Chinese Ensemble and regularly
performed solo and chamber ensemble repertoire. She
received tutelage from erhu performer Wang Ying during
the School’s International Placement to the Central Conservatory
of Music in Beijing. Deborah has performed in numerous
masterclasses including those from Professor Huo Yonggang,
Zhang Zunlian as well as Duan Aiai, receiving excellent
and encouraging reviews.

In 2018, Deborah performed Wang I-Yu’s erhu concerto
The Blue Planet—Earth with the Singapore Chinese Orchestra
and was offered the SCO’s Musician Fellowship. She then
went on to clinch the First Prize of the 2018 National Chinese
Music Competition’s Erhu Open Category (now known
as Singapore Chinese Music Competition), organised by
the NAC.

Since joining SNYCO in 2016 as a gaohu player and now as
an erhu player, Deborah has performed regularly with the
orchestra and participated in the SNYCO’s overseas exchange
trip to Beijing and Shanghai in 2017. Deborah has benefitted
greatly from the various learning and performing opportunities
presented to members of SNYCO.
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Yu Lefu — Gaohu
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Yu Lefu is a highly acclaimed gaohu performer with a master's
degree. Currently a professional gaohu lecturer at Xinghai
Conservatory of Music, he was under the tutelage of Yu Qi
Wei, Chen Guo Chan and Bu Can Rong respectively during
his studies. Yu Lefu has bagged several awards, including
the “Performance Award”, the highest award conferred at
China’s 4th Wen Hua Academy Awards; “Performance Award
(Silver) for China inaugural Ethnic Instrument and Folk
Music Combination Performance Award etc. He leads the
Nam Ting Wui Cantonese Music Group performs internationally
and has been accredited with many laurels.

Yu Lefu has collaborated successfully with many international
and local professional music groups. He premiered
Orchid Tree Flower (Gu Guan Ren), Reunion (Fang Xiao Min),
Niu Gong (British Stephens) etc and released albums
like The Feel of Double Strings, Wu Jia Tou etc. He composed
performance pieces for gaohu and the orchestra which include
Clouds Over the Autumn Lake, Cantonese Strings Melody and
Walking in The Rain with a Sunny Heart and received many
awards. He has published several papers, including Re-
examining Traditional Value, Investigation of the Crisis in the
Innovation of Contemporary Gaohu Composition etc.

Besides dwelling in the arena of Chinese folk music, Yu Lefu
also formed a rock band “Bubble Gum Pop” (as the guitarist
and composer) which is active in the Asian music scene. The
band released several Cantonese albums, one of which is
Can’t Rage This World and was raved as “The Legendary Band
of Southern China”. Yu Lefu’s vast repertoire that encompasses
virtuosity in a versatile cross-genre music styles is rare in the
contemporary music scene.
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Mao Jinxi — Dixiao
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Mao Jinxi is a young chinese bamboo flute performer who
is currently pursuing a master's degree. He is also a chinese
bamboo flute instructor in the Chinese music department of
the Xinghai Conservatory of Music.

Mao was a member of the Guizhou Peking Opera Theatre and
the Guangdong Chinese Orchestra, and has also been invited
to take part in cultural exchange programmes and performances
in many different countries, such as Japan, South Korea,
Thailand, and Brazil, as well as various international music
festivals, major performances, and recording sessions.
Mao has been an asset to the Guangzhou Symphony Orchestra
for many years and has carried out successful collaborations
with numerous conductors, musicians, and singers, including
Hu Bingxu, Zhang Guoyong, Yu Long, Li Xincao, Yang Yang,
Lin Daye, Liu Shun, Lang Lang, Song Zuying, Zhang Ye,
Han Hong, etc.

When it comes to the performance and pedagogy of the
chinese bamboo flute, Mao has always emphasised on fusing
traditional Chinese elements and the rigorous demands of
Western musical performance arts. His tireless study of
various schools of music has enabled him to incorporate
the merits of each schools into his own repertoire of skills,
which has undoubtedly matured over the years. Mao's
playing style is composed and elegant, refined and sophisticated.
On top of his performing and teaching responsibilities,
Mao is also an active member of Hi-Fi, a music platform
developed in China for music lovers. He has recorded more
than a hundred music records and played in the live orchestra
in dozens of audiovisual concerts. Mao's chinese bamboo
flute and long flute album Seeking the Fragrance has been
highly acclaimed.
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Amannisha Wang Danhong
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Breeze In The Evening Chen Si Ang
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Amannisha was composed in 2015 and commissioned by the roth China Golden Bell Award for erhu
composition. Amannisha was a concubine of Abdurashid Khan of the Yerqiang (Yarkand) kingdom.
A stupendous singer and dancer, she was endowed with intelligence and was also an accomplished poet in
15th century Uyghur. She is credited for the compilation and arrangement and thereby preservation of the
Twelve Mugam, which is considered a classical music tradition of the Uyghur people. This erhu concerto
expresses this amazingly talented and beautiful legendary lady - Amannisha’s sentimental emotion that
fuses both romanticism and impressionism, presenting the mystic flavours of the Asia continent in an
unsurpassed poetic form. As the erhu narrates, it seems to unveil the mystic of the ancient kingdom,
bringing us back to the mystical, atmospheric faraway land of song, music, dance and poem.

Wang Danhong, one of the most active young composers in China today, China National Traditional
Orchestra resident composer, doctorate and the representative of a new generation. She has accepted the
invitations from foreign and domestic symphony orchestras for many times to compose a great number of
excellent works. Wang has an oeuvre that spans a full spectrum of music types, including the symphony
Dhvaja, the dance-drama Dance in 1935, the Chinese orchestral work Yun Shan Yan Miao & Yang Ge On
The Strings, the erhu concerto Caprice for Centuries, the yangqin concerto Rhapsody, the chamber music
Four Dreams Beside the Plum Blossom & Emerald, etc. These works are often played and performed or even
become the repertoires of some well-known symphony orchestras.
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Built on the motif from the well-known Cantonese piece, Thunders and Drought, this piece is distinctively
Cantonese in nature, and witty and elegant in style.

“I'lean on a staff outside my wicker gate, face to the wind, hear cicadas of evening” (translated by Stephen Owen).
Just like this immortal couplet by the Tang dynasty poet Wang Wei, this piece embodies the idyllic and
carefree spirit of rural life, with its balmy breeze and light clouds.

Chen Si Ang is a young composer and Associate Professor who graduated from the Central Conservatory
of Music in China. He studied under renowned composer Professor Tang Jianping. Chen places a lot of
emphasis on the unique characteristics expressed by each musical instrument in his compositions. He
picks up and plays up these attributes, and, through a myriad of techniques, bring out an expressivity that
is only found in music. His works have been performed by well-known national orchestras on multiple
occasions to highly positive reviews. Many of his compositions have also become set pieces regularly
performed by anumber of different orchestras. Chen had been commissioned by the Beijing Modern Music
Festival and the Central Conservatory of Music under the 211 Project to compose chamber music pieces.
In addition, he had been invited by the committee behind China's Contempo Composition Competition to
participate in the Donaueschingen Festival in Germany in 2009.

As of today, Chen has had 2 dedicated solo Chinese orchestra concerts. His repertoire includes
pipa concertos Sit and Watch the Clouds Rise, The Sun Shines through the Clouds, and Painting
of Stallions on Tianshan; erhu concertos Obstacles at Every Turn and Dreams; gaohu concerto
Songs of the Sea and Sand of the Heart; dizi concerto Like Basking in the Wind of Spring; guzheng concerto
Child of the Earth; orchestral work Tributaries to the Sea.
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Celebration Overture Zhao Jiping
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This composition depicts festive celebrations. With the use of rapid and energetic running passages, and
the chorus of suona, gongs and drums, the composer seeks to paint a vivid picture of the festive scene.
The contrasting middle section in adagio cantabile portrays the peaceful mood of an age of prosperity
and peace. The recapitulation pushes the joyous and festive mood to a climax, and the work ends in the
fervent joy of festivities.

Zhao Jiping is the honourary president of the Chinese Musicians' Association, president of Shaanxi
Association of Literature and Art, president of the Xi'an Music Conservatory and president of Chinese
Academy of Movie and Music. He is a famous composer for films and televisions whose representative
works include concerto for guanzi and orchestra—Silkroad Fantasy Suite, cello concerto Zhuang Zhou's
Dream, Ode to Peace and In Search of the Roots of the Ancient Pagoda Tree, compositions for film and TV
Yellow Earth, Raise the Red Lantern, The Water Margins, Confucius and Courtyard of Family Qiao. He
has won Golden Rooster Awards (Chinese movie Award) for The Best Music Award twice, the France
Nantes International Movie Festival for the Best Music Award, Best Music Award at the Golden Eagle
Awards (Chinese TV Series Award) for four times, Chinese Gold Record for Artistic Achievement
Award and Twenty-Century Chinese Classic Award. He has developed a school of his own in the
field of music creation, and is known in China as the composer with Chinese traditional style and
nationalistic character.
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Colourful Sunrays Zhang Zhao
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The sun’s splendour comes from the seven colours that emanate from its rays. The combination of the
seven distinct but harmonious colours brings forth the flourish of the full spectrum of the rainbow. The
work is written in seven movements:

1. Green. Song of the Wind (Mongolian ethnic group)
This piece evokes the vast grasslands, in the style of Mongol folk music. The first section is an awakening
of the land by the spring breeze, while the second section symbolises the rugged and uninhibited nature
of the Mongolian people.

2. Blue. Song of Water (Hui ethnic group)
A prayer of holy water, in the style of Hui folk music. All religions have an affinity to water, as it washes
off the dust of the mortal world, cleansing the soul. This is a quiet movement whose essence is purity.

3. Yellow. Song of the Mountains (Korean and Chosdn ethnic group)
A joyous song of the Changbai Mountain (or Paektusan Mountain), in the style of Korean folk music.
The rhythmic beats of the Janggu (a Korean drum) and the steely melodic lines of the Korean suona
show the free-spirited nature of the ethnic Koreans and joyous atmosphere of a festive celebration.

4. Indigo. Song of the Moon (Gaoshan and Hani ethnic group)
A nocturne in the mountains, in the style of Gaoshan and Hani folk music. It symbolises the qualities
of the moon: serene, pure, yet quietly dynamic. As the moon relays the light of the sun, it seems to be
silently observing the mortal world, reflecting on its past and pondering its future.

5. Red. Song of Fire (Uighur and Tajik ethnic group)
A passionate hand drum dance, in the style of the Uighur and Tajik folk music. It conveys a fiery passion
through vigorous rhythms.

6. Violet. Song of the Heavens (Tibetan ethnic group)
The sound of peace, in the style of Tibetan folk music. This movement channels a tranquil and sacred
state, along with a calm and panoramic vision of the world.

7. Orange. Song of the Sun (Yi ethnic group)
A celebratory song of triumph, in the style of Yi folk music. It expresses the two main qualities of the
sun: light and warmth. Only in the combination of the seven different yet harmonious colours can the
full spectrum of light be realized, allowing us to bask in its warmth. The piece ends in great rejoicing
and love-filled happiness.

Only the second, fourth and fifth movements will be performed tonight.

Zhang Zhao is a famous Chinese composer, tutor of postgraduate students of the Music Studies
Department at Minzu University of China. A member of the North America Musician Association and
of the Beijing Musician Association. Zhang also has a composing agreement with world’s leading music
publisher Schott Music. He is, moreover, the first Chinese composer whose selected works are specifically
listed in the ABRSM exam. His compositions have been widely praised and performed in Europe, America
as well as Southeast Asia.
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Fervour Dayn Ng Chee Yao
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Fervour is an inspiration based on rhythmic figures and themes. Within this piece is the rhythmical
reduction that originated from folkloric elements. As the amount of notes within forms were shortened,
it becomes increasingly difficult and musically more exciting. This piece is composed for traditional
Chinese woodwind and traditional drums and gongs presented with a twist using modern arrangement
and additional instrumentation.

Dayn Ng Chee Yao graduated from Nanyang Academy of Fine Arts (NAFA) / Royal College of Music
(London), majoring in Music Composition, Bmus (Hons) under the tutelage of Dr. Zechariah Goh Toh
Chai (Head of Composition / Senior Lecturer, NAFA), and Kenneth Hesketh (Royal College of Music,
London). Dayn has also been to masterclasses by Professor Barry Conyngham (Dean of Victorian College
of the Arts and Melbourne Conservatorium of Music) and Professor William Mivel (Head of Composition,
Royal College of Music (London). He has been active in composing and arranging for ensemble, orchestra,
theatre production, and also audio engineering. Institutions and organizations he has collaborated
with include NAFA Department of Theatre, Beijing Film Academy, the Central Academy of Drama
(Beijing, China), Dance Ensemble Singapore Ltd, and others. Currently, he serves as the composer and
arranger in residence for the band MUSA and Reverberance Ensemble, and also holds the appointment
of music technology lecturer at NAFA.
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Composed by Liu Zhi, arranged by Wang Danhong
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Ode to the Sun Wang Danhong

My Homeland
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The Chinese orchestra ensemble piece My Homeland is a new rendition of the well-known patriotic song
from China. In this Chinese instrumental music version, music elements from northern China have
been incorporated into the song. The melody of the song is graceful and warm but at the same time
magnificent and awe-inspiring, reminding listeners of grand images of China — countless sails gliding
on the rivers and streams, and wild rice fields exuding their gentle aroma. A rich variety of performance
techniques have been used in the musical composition to express the composer's deep longing and
love for his country, his homeland.

LiuZhi, birth name Liu Deyin, is known by his moniker Xiao Shan (alsoknown as "Laughing Mountain").
This well-known Chinese film score composer and songwriter hails from Xi'an, Shaanxi province.
He was a dance performer in a revolutionary dance troupe (Vice-Chairperson of the troupe),
ateacher, graduate student, and a teaching assistant at the Lu Xun Literature and Arts College in Yan'an,
and a composer and conductor of the Northeast Workers' School Art Troupe and the Northeast Luyi
Musical Art Troupe. Being the most renowned film music composer in modern China, Liu's works
include his magnum opus My Homeland, Ode to Heroes, the theme song for the film Heroic Sons and
Daughters, and Let Us Paddle with Both Oars, the ending song for the documentary movie Flowers of
the Motherland.
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Ode to the Sun is a Chinese orchestral piece that draws on indigenous folk elements of the Bayu area.
Its four movements depict the landscape of the mountains and rivers of Sichuan. The work is rich in Bayu
charm and culture, and evokes deep inner emotions with majestic poise, reflecting the broader spirit and
stronger life force of the working people. Only the third and fourth movements A Missing Heart and Ode
to the Sun will be performed tonight.

“BI GEM Fd

Poetry of Chu Postlude Li Fubin

R REM 2FEMEET2006ECE, FRUANEESMBHEHIMA. ZERIBH:
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X IR R B Dt 57 R SMER SA S AT RUA o

Poetry of Chu Postlude was written by Li Fubin in 2006. There are two versions of this piece, namely
the orchestra concerto version and the piano concerto version. In Li’s words, "Qu Yuan is a great
patriotic poet known throughout Chinese history for his romantic poems. An official in the court
of the King Huai of Chu, Qu Yuan could not put his talents to good use due to the envy of other
court officials. Eventually, he ended his life by drowning himself in the Miluo River. Throughout
his life, Qu Yuan wrote many great essays and brilliant poems, such as The Nine Songs,
Heavenly Questions and Encountering Sorrow. Poetry of Chu Postlude is a dizi and xiao concerto
I wrote in response to Poetry of Chu. I hope to capture Qu Yuan's noble nature through this
composition and portray him as a lotus untainted by the murk of the world." The composer uses
a combination of chinese bamboo instruments such as the xiao, small flute, big flute, alto flute,
and bass flute in this piece. The music from the flutes are merged with solo recitation and vocal
chorus. The result is a brand-new form of performance art that seeks to depict the inner world of
Qu Yuan as well as the environment he was in.
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Qu Chun Quan

Shanghai Capriccio
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L FRER. CIER. 7£1993F1998F 8], BERMEEIBEHMFEERABERE RS K.

This is a composition based on the theme of Shanghai and its neighbouring regions, with the integration
of Western composition elements. The composer made use of deep emotions, with an invigorating and
rhythmic feel, to evoke a sense of longing for a better future. This piece won the Outstanding Achievement
Award in the 1989 Shanghai Culture and Arts Festival.

Qu Chun Quan is a renowned conductor and composer, also a National Class One Conductor in China.
He was born into a music family in Shanghai, and was initially coached by his father Qu Dong Sen, and
later by Huang Yi Jun and Huang Xiao Tong. His musical style is warm and natural. He is often invited to
all over the world as a guest conductor for Chinese orchestras. Qu Chun Quan has composed and adapted
works prolifically, and has received numerous awards from the China Cultural Ministry, Shanghai City
Government as well as TV and radio stations. From 1993 to 1998, he was the conductor and deputy music
director of SCO.
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Zhang Xiaofeng

Singapura Overture
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The main theme of this composition is based upon the local song Di Tanjong Katong, where the theme
forms the basis for changes and development in the piece. The first section consists of a variation
on the main theme, displaying quick tempo, energetic and forceful character that illustrates the
hardworking, courageous, optimistic and forward-looking nature of Singaporeans, and the positive
outlook of prosperity and growth for the country. The second section intertwines the original theme
and the variation of the main theme to illustrate the multiculturalism and racial harmony in Singapore.
The third section capitalises on the unique rhythmic patterns in ethnic music, bringing the piece to a
climax through division, alteration and various levels of contrast and foreshadowing. The whole piece
concludes with a fast and powerful rhythm.

Zhang Xiaofeng is a well-known Chinese musician and composer. He has performed as a yangqin
soloist in the Shanghai Opera House and switched tracks to become a full-time composer from 1970.
In the 1970s, he created works like A Salesman Comes to the Village and Song of the Stockade Near the
Border, which were immensely popular back in those days, and even today. His later works such as The
Songs of Pipa and The Newly-Weds' Parting were given the epithet The Tang Poetry of Music. Zhang's
erhu concertos The Songs of Lige, Yang Guifei, The Love of Xi Shi, and Snow in June received raving reviews
when they premiered in Singapore. Zhang's exploration, systematisation, arrangement, and publication
of Jiangnan Sizhu art have undoubtedly played a key role in the official inclusion of this art form in
China's intangible cultural heritage.
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Suite for Chinese String Instruments

«K#F> HOH. 18 SR AXEERTD, FRRARETRENZRFHRAMNEIG. FLEKTHER
EEFREMAFTE, MRIERZ. SHEE. REEFIHTZIHE T K. EZHBETNEALES.
BENMERGEWEE, ERRALBRTRFAZERHOXEN, EERH-FHR=T R, RUABHENSE.

BE, PREFFERULT. AAFRLUTXFEL, KSEHHXAREKRFEXNE. XEBE
BERFRERK. PEERRMKREAREZAES. EATEBEETEHRA-SHERZAR,
BEEEFEEHAXERERTEH, EHaE: BHEXMEEA. AZEREFTREA. RARME
H. KEWRIRE. BEINER. ARER. ZEERXMWAE. XEBBCRMKE. HREBER.
BEAFSantaCeciliaXX M /FE . XEXHSHEEFE. PEERKRRFEAS. thelfERSSRENRRH
CHFAZY MIMRKF GRREY REFEATRBKT, FREHF K.

Suite for Chinese String Instruments is divided into three parts, namely rubato, largo and presto. In
this piece, the composer developed the various performing techniques of the string instruments. The
presentation of these skills introduces a new experience to the music. Some of these techniques include
alternate finger plucking, fillip, high notes tremolo and various up, down, long and short glissandos in a
combined treatment. This composition has a tightly woven structure. Its music retaining the rich flavour
of the hugin and exhibiting a sense of mystery, spaciousness, and great momentum.

Tan Dun graduated with a master’s degree from Central Conservatory of Music and a Doctor's degree
from Columbia University. The world-renowned composer and conductor, UNESCO Global Goodwill
Ambassador, Dean of the Conservatory of Music of Bard College, Honorary Artistic Director of China
National Symphony Orchestra, Tan Dun has made an indelible mark on the world’s music scene with a
creative repertoire that spans the boundaries of classical music, multimedia performance, and Eastern
and Western traditions. Tan Dun has led the world’s most esteemed orchestras, including the Philadelphia
Orchestra, the Royal Concertgebouw Orchestra, London Symphony Orchestra, Boston Symphony Orchestra,
Los Angeles Philharmonic, Berlin Philharmonic, Orchestre National de France, BBC Symphony Orchestra,
Minchner Philharmoniker, the Orchestra dell’Accademia Nazionale di Santa Cecilia, Metropolitan
Opera Orchestra, China National Center for the Performing Arts Orchestra, among others. Tan Dun's
A Kungqu Opera in the Garden - Peony Pavilion and Water Heavens have earned accolades for seven years and
the pieces are performed worldwide.
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Symphonic Poems: Fire ¢ Phoenix

EEBE: XAFELHEHE, AR, WAR. BEEE, EEARRTAERAERESEREMN,
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HPEF, HEEF, EWENH, #EXRE, kFBE.

Legend goes that a mythical bird lived in the Arab world of old. The males are called feng, and the
females, huang. These birds carry all the pain and suffering in the mortal world. Every five hundred
years, they would be so wearied by the mortals sorrows and anguish that they would collect fragrant
wood to incinerate themselves. From the ashes, they rise again. Thus, the fenghuang (phoenix) give
their lives in exchange for peace and happiness for the human world. Their feathers grow thicker, their
songs brighter, and their souls purer, displaying an otherworldly beauty. Never shall the phoenix die.

(RAE 23 BER

Chow Jun Yi

The City of Tomorrow
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EET, MEEfTrEkEas, SRHTERKHER.

3. BEERIEMESBREMRATERHANSR, THLEHE T (free jazz) IR E R (funk) BIXEE, HIRHY
I T AIE o

4 EEEEHUE, ENROEHHENSFINEDRE, BEEZNNESHEREZMARERRE, FF0
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KEHEN, #HEWEFEATEUL.
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The City of Tomorrow is the composer's first orchestral work that incorporates mobile phones, recordings,
theatrical setting, and Chinese orchestra. It aims to explore new experiences and possibilities in sonic
presentation through combining the performance of traditional instruments and technology.

There are four major sections:

1. The piece begins with the xiaodi, in which the theme is a melody that echoes like a wind chime,
describing the composer's thoughts and feelings when tracing back to the past.

2. Inthesecondsection, along with the woodblock solo of the “old night watcher”, the atmosphere becomes
mysterious with hints of ritualistic elements. The search does not stop but becomes increasingly
concrete, showing the picture of the past era.

3. The third section goes directly into the fast tempo without any prompts, incorporating free jazz and funk
styles, describing the noise of a modern city.

4. After the climax, the fourth section is led by xindi’s reprise of the first section. The erhu and guzheng
solos are added later and the moment they stop, the musicians play the solos’ footages they recorded on
the mobile phone. Ending the work with such noise is like when a person is in the city, where all sounds of
nature have been replaced by digital sounds.

Born and raised in Kuala Lumpur, Malaysia, Chow Jun Yi began studying piano and music theory at the
age of 5. Chow studied at Central Conservatory of Music and Indiana University Jacobs School of Music,
and completed his Master’s degree in 2013. In his music compositions, Chow explores the indefinite
possibilities of tone colour and sound. Chow’s thorough knowledge of skills and characteristics of both
Chinese and Western instruments has made him a leading figure in merging music of East and West.

Chow is composer-in-residence for The TENG Ensemble in Singapore, a critically acclaimed group with
Chinese traditional and electronics that “rework, innovate, update and redefine traditional music and to
spark a passion for Singapore music for generations to come.” (The Strait Times) and released his album
with The TENG Ensemble in 2016. Chow’s music has been performed in many places, including Malaysia,
Singapore, China, Taiwan, Hong Kong, Indonesia, Japan, Korea, Germany, Italy, Lithuania, United States,
and Canada. As a pianist and cellist, Jun Yi plays classical repertoire as well as free improvisations.
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Walking in the Rain with a Sunny Heart
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Originally composed for gaohu solo in 2015, the work is comprised of three sections: andante theme,
allegro and recapitulation. The piece is melodious and filled with deep emotious, while retaining its lively
and animated qualities. The work depicts how one should keep a light heart to overcome difficulties and
fight to survive during times of hardships. It reflects a positive and go-getting attitude of life.

This composition won the bronze award in the Short Composition Category at the 2015 China Golden
Hugqin Awards organised by China’s Huqin Professional Committee and the Central Conservatory of Music.

The piece was premiered in the Central Conservatory of Music Concert Hall at the award ceremony.

In 2016, Walking in the Rain with a Sunny Heart was commissioned by the Singapore Chinese Orchestra for
the addition of gaohu and ensemble, of which, this version will be performed tonight.
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Singapore National Youth Chinese Orchestra

(SNYCO)

[Eja): FEHa
Advisor: Tsung Yeh

BREE: EE

Music Director: Quek Ling Kiong

EISHE: REE

Associate Conductor: Moses Gay En Hui

=#A Gaohu

WHAIE (REBAEE)
Ryan Lim Ming Zheng (Co-concertmaster)
EFE (RAREAEF)
Koh Yu Jie (Co-concertmaster)
783 Cheyenne Chia Xuan Wen
PR Koh Ying Xin
HE{ER See Jia Yin
F&FXE2 Tan Keng Li Sophia
F B35 Wang Siqi
It=4# Ye Yun Bing*

&S (B%) Koh Zhi-Xuan (Principal)
B (FIEE) Li Siyu (Associate Principal)

=i¥Ht Amanda Toh Sze Suan

$HEIHE Chong Yun San

AL Deborah Siok Li Chin

%757 Eng Yah Mui Vanessa*

#H1EF Fu Kai Lin Caitlin

ZE Li Chenlu

FZE Ong Yanxun Russell

AfMZ Shi Peiyun

B35k Tan Chia Sin*

#BHLF Teh Kai Yin Cheney

&R Yim Kum Foong Christine

#F %4 Yoo Zi Ying Rachel

& Zhang Ying

AE% Zhou Boyi*

titf Zhonghu

BT (BF) Chen Ning (Principal)
~#% Bian Chang

#{M#% Jiang Peiyan Jasmine

#EH Ng Xi

BRIHZ Tan Kwan Xuan Benedict
EREE Wang Suiyin

BFH Wei Zili
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Bi%R (E%) Tan Shi Ling Denise (Principal)
£33 Loke Cheng Jun Jasper

HE i Mok Ruangsirikulchai®

ZR%Z Qu Chen An

FE$H & Tang Shu-En, Ruth*

EHEj% Tok Jie Yi Joey

I+ 3Z9F Victoria Yap Wen Yen

EER Wong Yan Jun

{K =122 Double Bass

2R (B ) Chen Wentuo (Principal)
FEX R Chen Wenhao

R XIE Goh Yi Shyan Joyce Chessa
FIEF Javier Leong Jen Yu

¥ i%# Koh Yi Ling, Tizane

%% Yanggqin
FR3E I (B /%) Tan Jie Qing (Principal)
HEY Wong Hui Wen*

EE Pipa

BRARZE (&) Chen Xinyu (Principal)
BEE Chan Wen Xuan Cheryl
[E7 B Parveen Kaur D/O Geramir Singh

#1Z Liuqin

ikt Chloe Ueda Teo Wei Shan
ZXHE Chua Rui Yi Rhueyviianne
B ST Han Jia Ying Elisa

Bt Zhongruan

fIZEE (XE &) Hoo Yin Huin (Acting Principal)
#HEFE Ng Tian Ngah Athena

B IR Sharmin Manocha

&R T Sulwyn Lok*

LF1E Sum Yuheng*

KBt Daruan

L Fif Mah Zi Feng

=% F KWt Sanxian-Daruan

FER1R Wang Le Yi

% Guzheng

L Sim Kee

&HF Dizi

ZR4F (&%) Sherman Lee Le Xuan (Principal)
F Tl Kieron Yew Qi Rong

ZH 5 Lou Shuming

ZEE Neo Rui Zhi
LT Seow Junshi

% Sheng

3 (EE) Leong Jia Wen (Principal)
It E Gabriel Yap Wu Feng

Nanduri Rohan

{81875 Poh Jun Jiat Sean

F&{FI%E Tan Li Ya Olivia

iR Suona

#H B (BE) Ng Qi Yang (Principal)
JEFM% Chew Zi Yu Xavier

A% Leonard Loo Tong Cheng
ZR5E Li Zong Xian

®BE Ling Xiao Junt

XFAX Liu Yu Xin

F A1 Qi Yanwei

#Ti 5 Percussion

BB (&%) Randy Tan Chen Howe (Principal)
F&ER4 (B]& %) Tan Sheng Rong (Associate Principal)
FHIFH Ng Qi Ying

a4 Soo Guan Hua Matthaeus

#BEES The Zhi Cong Dylan

ZikiX Timothy Khek Yong Han

E#fR Wang Xin Hang

F R Wang Yicheng

+ZMEZER SNYCO Alumni

MERRR (REHER. BERSRER) 8FREXFRIRAFHT.
All musicians’ names (except principal, associate principal & acting principal)
are listed according to alphabetical order.
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